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INSTRUMENTAL INSTRUCTION BOOKS.

The following Looks are among the best of the very large number of instruction books published by Ditson & Co,
contain good in:roductory courses fo the larger and higher priced ones, which #re thoroughly firat-class

The smaller and cheaper pooks
methods,

Any book mailed, post-free, for retail price.

FOR THE PIANO-FORTE.

Michurdson's New MMetBod. ... v iiiamniirstotnmmtnnessnsoneansrssnsne s.:.-:;_i
M. E. Conservateory MMetBodl. ... .oooiieuiinuiiiinsssroissisnssssssssssensss Q
Peters' Eclectic Piano School......... = SV T el WM T Tl s
Yobert and Stark's Plans School. Parts 1 and 2Z.each 83; Pt. 3, 84; P't. 4, 8.00
Mason and IHeadley's System for Beginners .. ......... A . 3,28
Grobe's New and Progressive Method . ......... ... ciiiiiiiiinninnnnn, 2.50
Large and complete methods,
Bellak's Analytical Methed. ... .......oovvniiivann. Paper 75 cts.; Boards 1.00
Ayduney Smith's THano Method.........oooi rirniinniisinasianirnnsinnnnn 1.50
Clarke's (W. .M., Dollar Kot rmelor. .o ooouutaiiaiimnioniosssnsnsrsrens 1.00
Winner's New Schoel for the Fiano a5
For beginners and amateurs.
Mase ‘s Ry of Technical Exercises..............iiiiiiiiiiiiinninn .50
An excelient companion to any instruction book.
FOR PIPE, REED or CABINET ORGAN.
Clark. « (W, . Harmonic School for the Organ,...... . .- $3.00
Clarke's (W, H.) New Method for Reed Organ. .........ooooiiiinnan 2.50
Clarke's (H. A.) Improved Bcheol for Parlor Organ................ 2.50
Emerson (The) New Method for Meed Orgam.........co.c.ocouvnn..... 000
Getze's School for Parler Organ..........c...
Hinkel's New Method for Meed Orgam... oo viiiniiiiiiinsvinnnenss
Moot's Behool for CABINEt OFFMm . . .cooiiiiieiniieiionrerismiisrtoren s

Fohmson's (A. N.) Parler Organ Instruction Book.. i
Yirst-class methods, w/°h thorough systems of instrnctlon

Bellak's Method for the Organ. .............. .
Clarke's (W. IX ) Recd Organ Compamion. ... .......oo....... voosirunss
Johnson's Parlor Organ Instruction Mook, (Abridged).ie. cads s oo
Muck's Dollar Analytical Mechod for Cabinet Organ..
Btulner's Orgun Primer.... .. ....oooiiiiiiiiininsecses ssssees

Winner's New School for Melodeon. . vy S N |
Elementary instruction I-uuiﬂ fur laeglnmm

FOR THE VIOLIN,
Marid's Violin Bchool.................Part 1, boards, §2.50; Part 2, paper, $3.00

HIl's Practical Violin Method. .. ccc...o.oo vvveisiiisnassssrassssssssss 2.50
Listemuann's Method of Violin PLaging........ococvre snsrrsnessssass.a 500
Wichtl's Young Violinist, (English, German and French text)..... «..... 2.28

Fessenden's Modern School for Violin.....
Clarke's Dollar Enstructor for Violin.....
w i-nnr- New School for the Vielin..

FOR THE VIOLONCELLO.,

Fries and Suck's Vieloncello Instrucior..

Momberg's Viol lo School.... ......c.....
Wi ‘s Easy By for the Vl-ln-enllo
FOR THE CORHET
Arbuckle’'s Cornet Instructer.. ersneneonsuesen v epaaRERNRERRRRSY --$2.50
Eatons New Method for Cormet........ccimcemsisnnss son sassssastasssss 150

Winner's New School for Cormet.........cooceviinninn

PUBLISHED BY OLIVER DITSON & ©0., BosSTON.
J. E DITSON & CO,

@s 1228 Ghestnut St.. Phila.

& CO,
C M DIT.SSNB'MM% RIS

LYON & HEALY, CHicaga

-Paper 78 ots.; boards, $1.08° q




WINNER'S NEW SCHOOL

FOR THE

Piccolo and Beehm Flute

IN WIICH THE INSTRUCTIONS ARE SO CLEARLY AND SIMPLY TREATED, AS TO MAEKE IT UNNECESSARY TO
REQUIRE A TEACHER. FOR PRACTICE, MORE THAN

150 OPERATIC AND POPULAR AIRS

ARE ADDED, FORMING A COMPLETE COLLECTION OF THE

Best Melodies of the Day.

BOSTON:

OLIVER DITSON & COMPANY. :
New York: C. H. DITSON & C0.  Chicago: LYON & HEALY. Phila.: J. E. DITSON & CO.

.y in the Clerk’s Office of the District Court of the District of Massachusetis.

Entered according 10 Act of Congress in the year 1870, by Ouves Drrsox & Co







RUDIMENTS OF MUSIC.

. _"
OF THE NOTES.
A:.:.mmiellmdlareerprusedby chdeﬂcnlledes;snd,asthesewundﬂ mybemorcion,fheir&nmﬁonis indicated by a particulae

fprm of the note.

The longest sound in general use is designated
v determined by counting four; of making four
followiig order: __ down, left, right, up-

A sound continued but half the time, that is while
may be turned either upw;n:l or downward, thus: |

A Cmorcaer or QUARTER Norz, the time of which is but one beat, is made thus: P @ with the stem either way.

J‘ i c A SEMIQUAVER, of SIXTEENTH

All notes of shorter duration are expreased by bars across the stems, thus:
e A DEMISEMIQUAVER, OF Ta

Norr, thusi Q o y rrY-SECOND NOTE, thus: ‘or
the bars are usually connected in this manner. Eighth notes with one bar, thus

by this character, & which is called a SEMIBREYE, OF WioLs NoTE, the duration or time of which
the direction is made in the

beats by movements of the hand or foot. When measured by the hand,

counting two, or makirg two beats, is expressed by a MiNDi, or Havr Nore, the stem of which

a QUAVER, or EIGHTH NoTE,

a
When several notes of the same character follow in succession
= Sixteenth notes with two bars, thus : a Thirty-second notes with three bars, thus:
g dgosee dde
Frequently we find eighth and si th notes connected in this manner: rﬁ m and various other combinations, as follows
’

ﬁ-ﬁfjm




RUDIMENTS O MUSIC

FABLE oF TuE NOTES AND THER PrororTioxns.

One whole note, or semibte 3 = = ‘ .

® eqaal to two half notes, or mimms, v e . »

equal to four yuarter notes, or crotohets, - - - - - - - .

>
eight eighth notes, or quavers, - . - - - = . n

“  sixteen sixteenth notes, or semiquavers,

“  thirty-two thirty-second notes, or demisemiquavers,. . . | & e E i=

LY
L "
L.
a_
L}
L.
e
o

position upon a gf, co 4
the first lme,andtheloweusm he first space. * aff; which .
THE STAFF, .
Fifth Line, . 5
B ~Fourth Space, Anate:ssmdtobeunth li : . .
B AN the spaco when between th a4 £ i pases “hrong

The i bove the . L T = =
Tst note above the staff is said to be “%M =i
#pon the space above., ————




RUDIMENTS OF MUSIC. 5

Every staff commences with a character ealled a CLEr. There are twe clefs in common use, The TResLe CLEF which is used for the right

par2 m Piano-Forte or Melodeon music, also for all musie written for the Violin, Guitar, Flute, Banjo, Accordeon, Flageolet, Fife, and Clarionet. The

) . = A e
Bass CLEeF —): is used for the left hand in Piano-Forte or Melodeon musie, also for the Violoncello, Double Bass, &c. When music is written for

two or more matrum:.uts or VOI%,

A duett for two violins, or for Flute and % §
Music for the Piano-Forte or Melodeon, thus :— e

Violin, would be connected thus :—
=i q;__—.____,___

connected by a brace, the Bass clef is always situated upon the under staff.

the staves are connected by a BRACE.

When two or more staves are

OF THE RESTS.
ts corresponding REST, denoting silerice, or a stop : they are not placed upon any particular line or space 0

prder as best accommodates the eye, —sometimes being above the staff and sometimes beneath.
A whole rest, corresponding with the whole note in respect to time, is situated under the fourth line. A half rest is situated above the third line. A

right. An eighth rest turns to the left.

L)
TapLe oF NOTES AND THEIR CoRRESPONDING RESTS.

'%*—-———_ R R — IR, T - —— q_:_
LAS

Eighth Rest. Bixteenth Rest. 'l'h]rw-ueond

{ the staff, but in such

Evervnolehﬂl

T — _-—4\—
— N

i




RUDIMENTS OF MUSIC.

A Trr or SLUR — above or below two or more notes that have the same situation upon the staff, shows that they are to be performed as sne o
the duration of which is equal to the time of all combined.

o E
= ﬂ‘_'"_-/;E is equivalent to one note, the time of which is eight beats. gg@

- e v 2w v UL ;
g&t is equivalent to one note of five beats. F—g_—i is equivalent to one note of six beats.

is equivalent to one note, the time of which is seven beats

B binations of this sort we can express a sound of any duration required. - ¥
Ayﬁ?}d}m:’m a note or rest makes it half as long again ; a whole saote with a dot is equal to six beats.

} e B} B e Bl B e S
L e S e = 3 E 5 ~——@+1 isequalto |- :
T - — L E,’_

Rests are never connected by a Tie, but are arranged one after the other until the required time is made up, thus: —
> When more than one bar rest is required, it

b=l suinTn = ee=ne)

L

|

2bars. 3bars. 4barm Sbars 6 bars

I T
Two dots following a note make it three-fourths longer 7 lars

than its actual length, thus :— ; is equal to [:%3‘—:13- Eg? R, E@
When the slur or tie is placed over or under any combination of notes gk

v
that are on different lines and spaces, it signifies that they must be performed -

| e v 2

Tt

——
r i — —
In a smooth and connected manner, which is termed a Legato movement, and A _—}. - - g+
#s written thus: — @ - R —
S i — o s—
—_—t——t— A -
Dots placed above or below any series of notes indicate the opposite ~.

Style of playing, which is termed Staccato, signifying in a marked and
distinct style, represented as follows : — mia

particularly short. and very distinet.

When marked in this manrer, each nobs must be made g‘“‘
=l
4




RUDIMENTS OF MUSIC {

Wheu we tnd the Legato and Staccato movements combined, whici mostly oceurs in music written for
the violin, it is played by detaching the notes with the movement of the bow in one direction, either up or

dowi
Three notes, with a figure 3 placed over or under them, form what is called a Zriplet ; and such notes are r——r :
to be played in the time of two, the time of the middle note being taken from that of the outside notes. £ i:i___"
B e
L = ey
A figure 6 signifies that six are to be played in the time of four. ;i?'f'g
\"‘“/

Other combinations of notes are made, and the number marked above them, thus:

10 9 1

—off-

Seven to be played in the time of four.
Ten to be played in the time of eight.
Ninetobeplayedinlhetimeofeight,b&

OF THE SCALE.

Nommwﬁumuponeveryllneandspweoftheuaﬁ‘, a]sonponthelegerlinasandthespaeesbetweenﬂnm These notes are named after the
mmletteﬂuflbeAlpblbehA;B.C,D,E.F, G. “When these notes follow in regular succession, they form what is called & Scare. It will be

M.ﬂ&umoﬁ' theumemmeorletwroccursevemltimesinnregulauenle,butalwayainsdiﬂ‘emmpmiﬁononthemﬁ!

Tae ScALE orR GAMUT.
- i E:ﬁ

g::%:_: L:I_:___J'- ,’_:;:11515':-__:_44 j

o o
B o D B ¥ G A B o »




RUDIMENTS OF MUSIG
B

il
N n = t .
 Becond leger line below. AJ *I'— AT : __l__'__ t l
Uu ?: Second space. Firss leger line above, Pirst le;r’ﬂ;a below, N L e Froarid lime L
e ===
The notes upon the lines g Thennlesuponﬂlespamapeﬂthowmd Face. — ! ——
T S v o A <

OF THE SHARPS AND FLATS,

The sound of any note may be changed by prefixing any of the following characters,

A Suarp before a note raises it E A Frar befoma.nntelowmitnSemiton&
a Semitone. i

A Dovnyy

[1¥]

BRARF raises & note & whele tose

1y flat or sharp that i Dot situated t}
F3 and F} CEand Cj and C4

_ HereeveryFandCamtobemade

- " sharp, no matter what theip situation
’ ———— upon the staff,

-..‘I.-;

aal portions of time by perpendiculay lin
bars is called a Measppy s called Byps,

Exasxrr oF ™r Smame.
€n an i i 'F-_-——.A—

: note, all the following notes of the mmm Slarp, T B o S
& the measure are affacted by it, thus : — ' -
Wttty

S g%




RUDIMENTS OF MUSIT 9

Exuu' E OF TE T
L e Fra EXAMPLE OF THEZ NATURAL.

= ~/—% e - .
= S EEErEEerie e Sy e e
: 2, T 50 o) =

i § " — - T
v ) =
Played. Written. iyl

i last note of a measure is influenced by an accidental flat, sharp, or natural, if the next measure should commence with the same note it is

When the
also affected likewise, thus :—
e ” . @
1. == L = : - E:.w‘.‘?‘?‘
= A o i = _,,J;E‘_%T_,_
Played. Written. Tiayed
Sharps and flats before a piece of music are called the Signature.
Two Sharps Three Sharpa Five sharps Seven Sharps
Where the Signature is b
harp i al o
that s . sy FO FOGDA FCOGDAE FCGDAEB
Four Flats Five Flats H:l‘l'h’ Beven Flats
Where the Signature is g E
BEA BEAD BEADG BEADGO BEADGCF

that flat is always
determines a key may contain seven sharps or flats

Itwi].lbcobser\red that every notcmnbemadeﬂa:orahm-p; and therefore the signat Shih

OF TIME.
sometimes by the figures or i ete., we understand that each

xpressed by these characters, G or E, and
ime by any combination of notes or rests, thus: —

Cosxon Tor%, which is e
r beats, or one semibreve, which 1. .nade up in ti

By
tains music 1o the value of fou

measure con



1o RUDIMENTS OF MUSIC.

— ; - AR et s e e/ D - - e
=il - Gl TR S T et frrered

—
Countl, 2, 3,4 1, 2, 34 L

hi

4
1

ML

- TR .
v 2 3 4 1, 2 3 (R ) .

i
-

_Rh-lc_lal. Nineeighs Twsiveeagiy ¢ e T

=SSSSESESEC e - =

Four-fourth  Threefomtn
notes, notes,

The upper figure indicates the number of notes to a measure,
and the under one the kind of notes.

SN R : Commnn'nme.ﬂm«.f- time. Two-four, Thres-el
The various figures used in indicating time are these, :g Ty e

In order to give the proper character and expression to all music, the most careful

measure should be played in the same time as the first measure Was commenced, neither faster nor slowe

cent or stress upon a note. Common time, and all other kinds expressed by the even numbers % g i -
middle of the measure, thus :— 3 Y

division of the notes, Rﬂry
used to indieate o rartsenlar ac-

e e

E fip—— . e e | ———— s ——— N—— —~
= L 1" 1¥g . L1 =@ e -~ & e, . —— -
E—. e G e e o SERa

These accents are not marked, but aré to be understood ; it is only when particular f;ree or stress j
by the mark. In i%mﬂ%ﬁmtbeamtmmonlyn i N 10 & note that it &

indicated
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RUDIMENTS OF MUSIC.

When the unaccented part of a measure is to have a particular emphasis, it is shown by the characters /z or 7f, or =, or \ And when the weaket
part of a measure is made of more importance than the strong, such deviation from the regular accent is called Syncopation.

EMPHASIS. SYNCOPATION.

—___- ‘I ﬂ__rh _—1 A 1 —1 3 e i
T 3 o E‘j_ — L

= ' ! S 8 7 7 o

K % > 2 o

Double Bars indicate the end of a strain and ot Two or four dots found upon t > spaces of the staff,
the conclusion of & tune, thus : — — ] before or after a double bar, signiry -epetition. : E or ﬁ

When the letters D. (. — which signifies Da Capo—are found over a double bar, it signifies that the first part of the piece must be played again

pafore procecding to finish the piece. When it is found at the last strain, it implies that we must return and finish with the first strain ; but, if we find this

character, =~ which is called a PAUSE, over any double bar, it signifies the end, or conclusion. The Pause is sometimes for another purpose : that is, when
ment, such as he may think proper, for effect.

over a rest or note, the performer must dwell upon it, or can introduce an embellisl
This mark is called & Siox ;. When it sppearat.hemondt.ime, it signifies that we are to return to where it is first found, and finish at the pause

the first double bar after it.

which occurs over
EXAMPLES.
~ Do
g_ .
The end.

Beeond 0. ‘o s 7 Fin
o e “  Here we play the first and second strains, when the D.C
-—--f directs us to play the first part again which makes the third strain
and then we skip the second part and proceed to the fourth strain,

and finish at the pause.

Fourth Part. o
e e = —s: After playing the first four parts, tha
i Bl it S a,ppearing the second time directs 1
ALl == to where it appeared at first, when wid
play on until we reach the 7\




Fayw
E - L i e L = —r—
= wae: -

12 RUDIMENTS OF MUSIC.
. 3 o M o
The word Bis placed over one or more bars signifies repetition. It is sometiiaes hecompanied with the dots B Tepetilam,
kndicate the number of bars repeated.
ExaurLe,
Written,
Rl |1 |- P —— #
e S i b o< "] %ﬂ g: :
——] **-o - —+ - NTQ
et woT =
Bvmi vvii

* ««+ Written over any
number of notes implies that they are

Fard K
Sf.'ﬂ'._’“-‘--" P .r ..'
ll?heplayeq eight notes, or an oetave, g_:-: _.; -~ M‘i = f-E.i. - }"
higher, until the word Loco appears, ) —~ - ~ ot . —
Irhehup.l.ﬁmum i R— A § S = —
ABBREVIATIONB.
Whnnmmwuofalmﬂa.rm umqnmd,weaomeﬁmeamthefolb :
Wing characters, wlich are 5
A whole note with a single ——-gﬂ:::ﬂﬁ e termed abhreviations :
3’?&2‘?3‘;&&“:‘0&“ s C “‘@ Yo be played thug.. 72— — — - ?*—-""";::
Weltien  Fingea e e T T TR I et LR L LS
Writtes, - ~—— S —— P
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RUDIMENTS OF MUBIC. 13 ;
i i Tury,and i ted in the followi - o ~—2—--—-—- —
This mark g is called » TURN, and 15 exect in the following manner: — __r'_"!':.j': = F — g _'_g
v it et
e, Tt Wristen.
Played

the first is executed by commencing the note gently, and gradually increasing
force and gradually diminishing ; and, when united, it is executed by touching the note over which it is placed,
Gl it arrives at its full pitch, then diminishing it till it falls off to its first softness.

inverted turn 2, turn after a dot, &c., which are fully explained in the following examples : —

A SweLL —— and DIMINUENDO —— are often united, ———

|| the tone ; the second, by commencing with
at first gently, and by degrees increasing the tone,
1s: the plain turn &,

There are several kinds of turr
Turn after a Dot. -] 5 )
z 2 : i b b

| o= g f e T =i

= R i
L - - =

e -
i e e - e

+ pe so Irequently and injudiciously used as is often

;d::;#f'r*' 1"_'!:[.-—‘_'_‘ oo ww® o] Yoy 5| 2#”

i incipal m i ic, if well performed, but ghoul? =8

£ g (M) is one of the wincipat Lmoeuisnments in mMusic, . ‘ : o8 |

[ = q“*: )ls(;'m )ahak'~ . ound of two notes put in equal motion. A turne. .haks & composed of three dua:omtf notes, the first of which is called
_— s (e et wo it Tl | CRadver BF " »ther kinds of Graces, must be played in proper tim.

the pn‘pnmti ve
PASSING SHAKE.

l i
| (e




BITDIMENIY UF MUSIC

TurNED SHAKE.

piece.
it = = B
i ‘Written, S LT i
il I s '
it

| | L ]

| Piaged, R 5 | )
{ —“-9 7]
|

l

. xpression. Whatever length is given to the small
note must be taken out of the time of the principal note, which is the note immediately after it, There are two sorts of Appoggintaras,—ithe realer and
the lesser. The greater Appoggiatura is most frequently used in slow movements and at the end of a strain; the lesser,

ol ===C:c S

tr
e - R —
e et g -
M e ey e = -
Proparative. Foaw  stam
o i o W F—p ra
P Errmeo e e — 3 N
. S I S—

in quick movernents throaghoat &

OraER Exasxrres,




QUDIMENTS OF MUSIC 12

Notes are aiways connected In the most convenient form : tor this reason we sometimes E 5,0
g:;:—_i:::

pbeerve them in this manner :

Cruice NOTES.

m When the last two bars of

!:'E:!—_— > a strain are marked lmo and an
7 q 9mo, (that is, to be repeated,)
W ———X it implies that when played the

second time the 2mo is to be "o

£ 05 sub?‘t.imwd for thr?edl.m which  )|_e o
i is of course omit i == ]
— g ﬁza e S ﬁi : _—1_5-1—-_ &
o/ Played.
INTERVALS.

wrvnlismodintanceﬁommyonQMurnotatoﬂn following one. The smnlleatinwrnlin]mofuecond. The first and last note are

ting the distance.’

An In
peluded in coun

Second is the distance from any one note in “: — _—_-% :'_.:.'Z_E = E
A n « following one. y or 1—=4 or 7 | e 2

Intervals of & Sixth.

ﬁ..ﬂhwmenex fi
Intervals of & Third

Intervals of & Second.

omwedthnttbeinmﬂoftthildilmmmsaiof three notes, E, F, G, or A, B, G, &c.; the intervals of n.;ix:t.h,ofsixnnms,E.F, G, A

It must be
B,C,or}-"G,A,B,C'D,&O- % . "__.: . 2 : 2
Some in msmnll.andotberslu-ge- InthEtegulﬂlIajorSmloweﬁndwnes —— s = S [
-lmhoﬁﬂinmfollowinsorden- :é‘:" =
Tone. mmm qope. 'Tome. Semitone
semitone between between whiehmzhot.hirdmdfourrnandthewwnthmd' thnomohhewalﬁ;thuhw
- s, EmdF'dToofﬂsuurm?onhakeyofc.bmsethewm ,_mltm.ﬂlmm&wﬁamto&

e Natural x.,,wnumﬁp'
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OF THE KEYS OR SCALE.
€ in its natural position ; |

to be T'RansposeD, > foundation on whi

Thus, if the scale be in its natural positiop, it is said to be in the key of
i8in the key of D; and 50 on with the rest of the seven letters ; whichever letter is » that letter booome |

In transposing the seale, the order of the intervals, or tones and semitones, must be preserved, Thus, the juters al must always e o tone from 1B
a tone from 2 to 8, a s mitone from 3 to 4, a tone from 4 to 5, a ¢ v

one from 5 to 6, & tone from 6 to 7, and & semilone from 7 1o & The interval fom®
letter to another is always the sawne, and cannot be cha.nged,—-—thus, it is always a fone from C o ), and from D 1 B i A semitone from E to F a8
from I 1 G, from G to A, from A to B; and a semitone from Bto C. 1, the transposition of the scale, therefore, bousrmes Decessary o ity
sharps and flats, or to substitute sharped or flatted letters for the natural letters, 5o as to preserve intervals,

Proper order of the

At either of fhe other letre

ch it rests, so the letter whicn

may be taken as I, in which case the # ae
C; if G be taken ps 1,

is taken i r this sowml i onlled the E“-n
the scale i« In the ]u_\ of G i D e ahen s L. 0

S the ke Y-note of the scale.

taken as |

the

First transposition by sharps from C to
G, a fifth bigher, or a fourth lower.
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Tae Frar Kers.

¥ MAJOL. 'Ebw:
i i A 0 1 I-—P——' -1 e oot
' 1 ":'r'*-'tf—; ; + | § — ] : ; ! _Tjé
| Gt GEEE— R
'
Ep MAJOR. Ap MAJOR. :
—'-:"j-::l,._:.E.}ff > — e i 5 1
_j'._. - - ; ] —L f]'ﬁ"' H } H | I
E@?:‘i l_.:_-._'_j:- : ’___:_E-g:t!__‘j_ oL %FE f : : 'l s =] -5
The major third contains two whole tones, (four semitones.)

a minor third, (three gemitones.)

“I'be difference between the major and mizor key is

ExAMPLES.
SCOALE IN THE KEY OF O, MAJOR MODE.
e . QR =
____-..-a____g__.ﬂ'____ﬁ!.. LS - R Il:

i B e e e

e e e’
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t it ¥ O MINOR

- WMTwum,
| L . L M a ‘e a - "
I f= e o o o et e i St P lobyr s————T1r—
” pp— g a i — i —5;1_1:!;:3:;:-:{“-{ :l: _— = o= |
r - i . (=4 o/ - —t : ) ——
il
i o o ) iSEESEE
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OF THE CHORDS,

Cronns, or double notes, are written one above the other, and can be
wpon the Violin, Piano, Melodeon, &e.; in music for the Flute, c.m:?g
©-, the upper note only must always be played.
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. iflon, meani=g to, in, by, a4 &e.
BT S H lually faster and

ACCELERANDO
faster.
Apansio,
Ahlﬂtll
Ap LamTUM
AFFETUOSO §

AGITATO with agn

Arta Carsii

ALLEGRETTO

ArLLrano Ass
ALLro
AMABILE |
AMATEUR ;
AMeoroso,
ANDAXTE §
ANDANTINOG ;
ANIMATO, OF

Axiuo or Cox

ANTIPHONE §
Anioso ; ina
A Teuro; |
A Texro

Bex MARCATO ;

RO MA XON TROUPS; qU
in a gemtle

Cox ANIMAS

in time. 2
(usTo ; 0 strict

A

. mccelerating the time, grad

or Apasio; slow.
Assail, or Morre

at pleasure.

tender and affecting.

tation.
A in church style-
Joas

A1} very quick.

somewhat s

A

music sung in

quick than Allegro.
ick, but not tog quick. |

and rather *
Jower than Andante.
with fervant, animated ex
Axime ; with spirit, couragze, au
alternate parts.

very slow

ow, yet connected.

boldness.

light, niry, singing manner.

in & pointed

and exact time.
and well-marked maoner.

ALLEGRO ; quick.

pression.

DICTIONARY OF MUSICAL

Conro ; chorus.

Da ; for, from, of.

Dugr: ¢ for two voices or instruments.

Drixvespo ; gradually diminishing

Da Caro; from the beginning.

DEoLAMANDO ; in the style of declamation,

DecrEscENDO ; diminishing, decreasing.

Devozioxs ; devotional.

DiLeTTANTE ; alover of thearts in general, ora loverof musie.

D1 Movrro; much or very.

Divoro; devotedly, devoutly.

Dotoe ; soft, sweet, tender,

DoLESTE, or DOLOROSA ; mournful.

Dororoso ; in a plaintive, mournful style.

E; and. ELEGANTE; elegance.

Exererco, or Cox ENERGIA ; with energy.

KSPRESSIVO ; expressive.

Fixe, Fix, or Fixare ; the end.

Forzaxpo, FoRrza, or ¥z ; sudden increase of power.

Fueug, or FUGA; 2 composition which repeats or sustains,
in its several parts, thronghout, the |:§ject with which
it commences, and which is often Jed off by some one of

the sound.

its parts.
Froarto; in the fugue style.
Foenerto; ashort fugne.
GiusTo ; in exact and steady time.

lBlll > ::’:f- . priliant, gAY, shining, sparkling-
c.'l;qéu . closing strain : also, a fanciful extemporaneous | GRAZ1080 ; smoothly, gracefully.
‘Dgfnhcli'uhmﬂlt at the close of & song. Grave; slow and solemn.
: , as the second aseof Cadence. See Cadence. ImprESARIO ; the conductor of a concert. ;

gat::;z-_ e N ad slower- LACRIMANDO, or LACRIMOSO ; Ewumm and pathete. “

A ; softer g le: i flowing | LAMENTEVOLE, JAMENTANDO, AMENTABILE § mournfally
c;r:ctlﬂ.:i gl‘”du‘ singing style; a pleasing, E ﬂmmnsmo; uu\;l:aly llDW.l i

e troble part in 8 chorns. RGUETTO slow, but not so slow as Largo.
i . glso, that of a | Lareo; slow.
Cuoin; 8 mp‘“ﬂ:;:"xg:; oo i Leaato; close, gliding, connected stz};-
- “munn; a -e:nal: of a choir of singers. | LENTANDO grlﬂudly slower and s0
Cuoul'ré:;_ with. CoL AROO; with the bow LexTo, or LENTAMENTE ; Slow.
&t-.“ w(':onuonﬂii“ mm.ndnnmmdmw. Ma ; but. k g
MODo, N ith expression MagsToso; majestic, majestically.
gs &mmﬂh 3 ‘:ri:.b acticacy- mu;no hm i::."m; chapel-master, or conductor of
~ ’ = ful expression. chureh mus
Cox DoLORE oF CO-‘MD::’;&;‘;:}; :ﬁum performaace ; MaimcaTo ; in a strong and marked style.
CoxpUCTOR | - 'D‘mmf | Meass pI VOCE ; moderate swell. : t
same as Music & ’ 8 Mom‘.m'ro.orMonunuxsu;moderl'dy, in moderate time.

Cox Exzrota; With eROrET ion. Illou‘o; much or very i
Cox ‘E!rll’-lllo_Idl ¥ e, “Bup_' o Movrro VOCE; with a ruI_I voice. 'y
Cox Froco; W :J:. » " elegance. Morexspo ; gradually dying aws
Cox (I‘.mu 3 :&h z"“m_ gmmnrrl; a beet or ent s
Cox IMPETO ; 0880 ;
CnanrrOa'*ﬁ'ch"d‘;n_“"' Moro: movion.  Apaxrs Cox Moro; quicke, than
w H ‘1* emo LS hm

TERMS

UN; DOL ; a8, NON TROPPO; not 100 Muen,
Snauo ; the organ.
RCHESTRA ; & COMpany or performere
PASTORAL ; qirh‘ed to graceful movements in sextuple tima
gw; more Prrr Mosso; wilihn more motion, faster,
1ZZICATO ; snapping the violin string with the fingers.
Poco; alittle. Poco Apagio; a litele slow.
Poco A Poco; by degrees, gradually.
PonTaMENTO: the manner of sustaining and conducting
the voice from one sound to another.
PreceEsTOR; conductor, of a choir.
Presro;
PresTissino ; very quick.
BRALLENTANDO, ALLENTANDO,
softer by degrees. :
ReciTANDO ; & speaking manner of performanes: r
ReciTANTE ; in a style of recitative.
RecITATIVE ; musical declamation.
RixrorzANpo, Rin¥, or RINFORZO;
n power.
RiTArDANDO ; slackening the time.
SEMPLICE : chaste, simple.
SeMPRE ; throughout, always ; as,
throughout.
Sgwxza; withoat, as, BENZA Oreano ; without the Orgar
SFORZANDO, OF SFORZATO; with strong force or emphi:ia

rapidly diminishing.
S1C4LIAN ; & movement of light, graceful character.
‘See Dorce

band of instrumental

or SLENTANDO ; slower and

suddenly ‘noreasing

Semere Fonrte; lud

SMORENDO, SMORZANDO ; dying «way.
S80AVE, SOAVEMENTE ; sweet, y.
a
Sowo ; ﬁaruing!cwieeoriummt.
SOSTENUTO ; sus ned.
SoTTO ; , below. SBorTo Voce; with subaued voice
Spintroso, Con SPIRITO ; with spirit and animation.
STACCATO ; detached, distinct.
SuBI1TO ; q;bk. . .
T ACE, or AcET ; silent, or to be silent. Tarpo; slow

without chords. :

time at pl.asure.

Tasto SoLo;
Texpo ; time. TEMPO A PIACERE;
Sostenuto,

Teupo Grusto; in exact time
Tex, TENUTO ; hold on. See
Turri ; the whole, fall chorus.
Ux,a;as; UN Poco ; a little,

Va;goon;ag Va CrESCENDO ; cratinue 0 increase
VERSE; same 88

V1GOROSO
Vivace; quick
VIRTUOSO ;
Voce Sora;
Yorr: SuBiTed



INSTRUCTIONS

FOR THE BEHM FLUTE.

Tae Beam FLoTe has now been before the public long enough to be thoroughly tested, and it i universally admi o % ol " riar
any other flute. Its principal advantages consist in its perfect equali‘ty of tone, its greater strength and purity throughout the entire soale, and the &
ease with which it can be played in any key. ﬁgg&m Bute, " Too,ond belllike quality of tone, which, on the oo eightheyed fote, oas o
be obtained for one or two notes, is universal on ute. Its construction is stri B . e el
and the principles of harmonious vibrations, trictly mathematical, and in conformity

The keys marked A, B, C (which govern the 12th, 14th and fiteenth '
scts upon A, which is 8 d,up‘l.icate_ of the thumb key, to avoid the difficulty of &haiing with the lef.] the fingers of the right hand, thas: The thind
hh‘wumc,mgmpmvelyaddlhonalmlhodxafmaﬂngbmdbﬂ, ich
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SCALE TOR THE B(EHM FLUTE IN THE NATURAL KEY OF C.
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While playing E, @ avoid the shake key of D, which is between

While making D ﬁﬂ with the third finger of the right hand, avoid

L B
For this note C, @bﬂwﬁdwmhtmﬁtﬂeﬁngsrdmﬁ

the fourth and fifth hole.

bone,justabonit.

ght hand fall upon the D key:

the shake keyofD#, betwemthemhandﬂhhoh-




n...“._ .|l~ odq: ﬁ
t s )
-__» L B 2> 0 #j10
*\ .
d. ..__ *
AL ] oo ® |®0 0|0
L.l | :
< 11 _
__”.-_J eoe |0oe0lo _
¥ Nt _
|

Foth! »
e =
Eht
[ ]
O
o
(8]
Q
Os21
v
|
E and B.

w

< i

nm ° 5 ==
9 =l g

%[ * @0 0 [00 of0 g
m TN 2
B ;

m,,LM e 00./0 00O 2
e 1 [y e
mhh& @00 |eoolo e | F

< i | -

T ¥
m <] @00 [00O0|O m W.Alm_j_l oo o ...\O
g il z i O
& SHR) e e e j0o00f0 m s Al A& oS o
- ) - ..Im. s
m o[[I®. ® o e |00Of0 2 %ﬁh_!

2 Rl R AT

N wiw eee (0000 m e

3 ._m.i_l 2 LMT#T

m m;w.oo e oo|0 5 _m.umu-
nﬂ e -

m Mut e e 0|0 ,m. .m.ALﬁr._u_

5o |Huuoo. .m .uql.hwi.

SR 28l

2 g

..-M.J,.4|ooo @0 0|0 g ‘.M'AM.‘

a --,._W.ooo oo efe m. <« &L

M‘;Wooo ERICK) M ..m.»l

® _.“1000 soeece C :mu




INSTRUCTIONS FOR THE PICCOLO.

FLUTE ; in nearly a horizontal direction, being careful always to stand x sif

Taz Piccolo is held and used, in all respects, precisely as the Fire or
with the body and head in an upright position.

The holes on the Instrument are represented by these marks O, ©.

The keys are represented by & note, thus, o or < the black one
It will be observed that the Scale of this instrument is fingered in every respect the same as the Flate, but the
tood that such is the case.

therefore the music is written just

The Key of D, two sharps,

the same as that for the Flute,

beingthaudutwmte,isgivenuthe

it being unders
Introductory scale.
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The White one signifying open ; the Black one shut.
indicating close, and the white open.

tone it produses is am octave higher
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SCALE OF FLATS AND SHARPS, OR CHROMATIC SCALE.
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SCALES AND CONCORDS IN THE KEYS WITH FLATS.

KEY OF C. THE NOTES ALL NATURAL.
o
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EKEY OF F. B IS MADE FLAT.
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| SCALES AND CONCORDS IN THE KEYS WITH SHARPS.

EEY OF G. F IS MADE SHARP
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POPULAR MELODIES ARRANGED PROGRESSIVELY.

TEN LITTLE “INJINS.”
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TOMMY DODD
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BITTER BEER
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TASSELS ON THE BOCTES.
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ANY ORNAMENTS

______

'
1 | RACKETTY JACK.
11 i\ i — ] SR TS 1 7 SR . i i
| % ~ feiyt=— 3 T —
'. . -




AILEEN AROON!
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APTAIN JINKS.
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PADDLE YOUR OWN CANOE. 36
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ELSIE VANE.
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FLYING TRAPEZE.
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STYLE OF THING
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JOCKEY HAT AND FEATHER.
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ENOCH ARDEN: OR, I'LL SAIL THE SEAS OVER. 41

By permission of SEP. WINNER.
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SWEET ISABELLA WALTZ
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MOUSE-TRAP MAN
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A HORRIBLE TALE
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PRETTY LITTLE SARA1l:




MMCKLE SALLY.
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ALLEGRETTO, ZENUB[A FOLKA.
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Standard Systems for Voeal Culture.

Emerson’

- . L]

t .m-.:-,.n;:,ym al Method. Ry L. O. Emerson. A prac-

et he cultivation of the voice, thoroughly compact, and

far & 3 complete course of vocal instraction It has been very
"rice $1.540,

rabie p
y reeeived, and is a great succeny

Ba “'-;r‘“"ﬁ 'q »
Ry ..‘ ‘a e W. P‘&L‘! }IL‘H‘_ By arlo Daasinl. A complete
instruetion in vocalization, for soprano and meszzo-sopran®

B‘ icos. Price $3.00.
8s5) " ’ .
ssini's Method for Tenor Voice By (ol

Dessini
It comtaina all the cssential foatures of the above method,

adznt,
Ba pied to the tenor voice Prico §5.00.
ssini’ <
Tatem “:, . Al’l of blﬂgln{]- }y Carlo Nassini.
voies culture, extensively used by teaclhiers,

COmmended . .
ended. TPrice £1.00 complete; $2.50 abridged.

Chor ¥ \
Ano,,u% _Ch‘-‘”' Instruction Book. by A.N.Johnson.
e [ book for training choruses, choirs and singing olasses.

tlasscs i de for teachers, and can be used as o text book for
of all degrees of advancement. Price $1.38

C'_'J r " 2 x .
oncone's Lessons 1N Vocallzatlon. Condensed
0: ¢35 leesons, Op- 10; and lessnns for

An exeellent
and highly

from ( .

“r'ﬂ onrone’'s ) leaaons, ﬂT'
ol "

» iemale r...rfq.||l‘ 13 Pii(‘l‘ 40 cents

a. Anew

G -l P13 -
arcia’'s School of Singing. By Manuel Garei
for the

singing, with exercises and examples

treatise om the art of
ono of the most celebrated teachers of

cuilivation of the voice by

.+ pUBLISHED BY 0L

C M DITMON & (O, ‘."I
i Broadway. New Vork

nailed,

lurﬂi"!. New edition Price $5.00,
Amny book mentioned abote 7 .
g0., BOSTON, *=
' 3. E. DITSON & CO.
d Philodelphis

yER DITEON &

OCI.S Al’t' Of S]nglng By George L. Osgood An

based upon the traditions of

Its treatment of the subje
t of many yearsof persona
scliools of Europe

Osgo
excellent me
celebrated Italian mas
very full and comprehensive, asc
observation and experienco in

Price $4.00.

Seiler's Exercises for Training the Voice
By Mdme. E. Seiler, An excellent eollection of exeroises, of grea’
value for practice it the cultivation of the voice. Forfemale voices

r malo and fomale voices, $2.00.

$1.25; for male voices, $1.25; fo
Sieber’s Art of Singing. By Prof. Ferd. Sicber. Trans
lated by A. 1. Dohn, for English readers. A compact treatiso on the
art of singing, which contains, in a condensed form, much practical
jnformation a3 to the structure of the vocal organs, and how to use

them to the best advantage. Price 50 cents.

School for the Voice. By William Indd=n A populaz
1.9 lighly commended, and adapted to the wants of Americas

sigchoois
voices. Irice £3.50.
a Musical Instrument. By Charle:

The Voice as .
1. Stanley David, M D A medioal essay on the proper training ano
Price 40 cts.

thod for vocal culture,
tors and schools. ctin
1is the resul

the best music

use of the voice. .
Panseron’s A BC of MusiC. By A. Paweron

Admirably adapted to schools and classes. Based upon tho Italin®

system of voeal eonlture. Price $1.00 {abrid;ud Js

post:free for retail price.
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